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(London: Macgibbon & Kee, 1966);

René Wellek, “Walter Pater,” in A History of Mod-
ern Criticsm, 1750-1950, volume 3 (New
Haven: Yale University Press, 1965), pp.
381-399;

Carolyn Williams, Transfigured World: Walter Fa-
ter's Aesthetic Historicism (lthaca, N.Y.: Cor-
nell University Press, 1989);

Samuel Wright, An Informative Index to the Writings
of Walter H. Pater (West Cornwall, Conn.: Lo-
cust Hill Press, 1987).

Papers:
Pater left few personal papers or manuscripts.
However, the major collection of manuscripts is

at Harvard University. Most of the material is
from Pater’s later years, and much of it is unpub-
lished. Included are several fragmentary “imagi-
nary portraits” and drafts of several lectures. Har-
vard also has the manuscript of the 1880 version
of the Coleridge essay. The manuscript for the
published chapters of Gaston de Latour is in the
Berg Collection at the New York Public Library,
while the manuscripts of the unpublished chap-
ters are in the library of the University of Ari-
zona. “Measure for Measure” is in the Folger
Shakespeare Library, Washington, D.C., and
“Diaphaneite” is at the King's School, Canter-
bury. The manuscript of the essay on Pascal, Pa-
ter’s last, is at the Bodleian Library, Oxford.

Dante Gabriel Rossetti

(12 May 1828 - 9 April 1882)

This eniry was updated by Florence S. Boos (University of Towa) from her entry in
DLB 35: Victorian Poets After 1850.

BOOKS: Sir Hugh the Heron: A Legendary Tale in
Four Parts (London: Privately printed, 1843);

Poems (London: Privately printed, 1869; en-
larged, 1870; revised, London: Ellis, 1870;
Boston: Roberts Brothers, 1870); repub-
lished with slightly different contents as
Poems. A New Edition (London: Ellis, 1881);

Ballads and Sonnets (London: Ellis & White, 1881;
Boston: Roberts Brothers, 1882);

Ballads and Narrative Poems {(Hammersmith, U.K.:
Kelmscott Press, 1893);

Sonnets and Lyrical Poems (Hammersmith, UK.
Kelmscott Press, 1894);

Jan Ven Hunks (London: Printed for T. Waus-
Dunton, 1912); republished as Dante Gabriel
Rossetti: Jan Van Hunks, edited by John Rob-
ert Wahl (New York: New York Public Li-
brary, 1952);

The Paintings and Drawings of Dante Gabriel Rossetti
(1828-1882): A Catalogue Raisonné, 2 vol-
umes, edited by Virginia Surtees (London:
Oxford University Press, 1971).
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Collection: The Collected Works of Dante Gabriel Ros-
setti, 2 volumes, edited by William M. Ros-
setti (London: Ellis, 1886); republished as
The Poetical Works of Dante Gabriel Rossetti, }
volume (London: Ellis, 1891); enlarged as
The Poems of Dante Gabriel Rossetti with 1llustra-
tions from His Oun Pictures and Designs, 2 vol-
umes (London: Ellis, 1904); revised and en-
larged as The Works of Dante Gabriel Rossettt,
1 volume (London: Ellis, 1911).

TRANSLATION: The Early Italian Poets (London:
Smith, Elder, 1861; London: Simpkin, Mar-
shall, Hamilton, Kent / New York: Scrib-
ners, 1861); republished as Dante and His Cir-
cle (London: Ellis & White, 1874; Boston:
Roberts Brothers, 1876).

Gabriel Charles Dante Rossetti, who as-
sumed the professional name Dante Gabriel Ros-
setti, was born 12 May 1828 at No. 38 Charlotte
Street, Portland Place, London, the second child
and eldest son of Gabriele Rossetti (1783-1854)
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and Frances Polidori Rossett (1800-1886). Gab-
riele Rossetti was a Dante scholar, who when
younger had been exiled from Naples for writing
poetry in support of the Neapolitan Constitution
of 1819. He settled in London in 1824, where in
1826 he married the daughter of a fellow Italian
expatriate and man of letters; Frances Polidori
had trained as a governess, and she supervised
her children’s early education. Gabriele Rossetti
supported the family as a professor of Ialian at
King’s College, London, until his eyesight and gen-
eral health deteriorated in the 1840s. Frances
then attempted to support the family as a
teacher of French and Italian, and as an unsuccess-
ful founder of two day schools. Few Victorian fami-
lies were as gifted: Maria Rossetti (1827-1876)
was described as talented, enthusiastic, and domi-
neering as a child; in later life she published A
Shadow of Dante (1871) and became an Anglican
nun (1873); William Michael Rossetti {1829-1919)
was along with his brother an active member of
the Pre-Raphaelite Brotherhood and became an
editor, man of letters, and memoirist; the young-
est child, Christina Georgina Rossetti (1830-

1894}, became an introspective lyrical poet.

Dante Gabriel Rossetti was bilingual from
early childhood and grew up in an atmosphere
of émigré political and literary discussion, From
childhood he intended to be a painter and ilus-
trated literary subjects in his earliest drawings,
He was tutored at home in German and read the
Bible, William Shakespeare, Johann Wolfgang
von Goethe's Faust, The Arabian Nights, Charles
Dickens, and the poetry of Sir Walter Scott and
George Gordon, Lord Byron. At the age of eight
he entered Mr. Pauls day school in Portland
Place and a year later began studies at King’s Col-
lege School, which he attended for five years,
from 1837 to 1842. From 1842 to 1846 he at-
tended Cary's Academy of Art 1o prepare for the
Royal Academy, which he entered in July 1846.
After more than a year in the Academy Antique
School, Rossetti left to apprentice himself to the
historical painter Ford Madox Brown, who later be-
came his closest lifelong friend. He also contin-
ued his extensive reading of poetry—Edgar
Allan Poe, Percy Bysshe Shelley, Samuel Taylor
Coleridge, William Blake, John Keats, Robert
Browning, and Alfred, Lord Tennyson—and ro-
mantic and satiric fiction—Charles Robert Matu-
vin, William Makepeace Thackeray, Friedrich
Heinrich Karl de Ja Motte-Fouqué, Charles Wells—
and in 1845 began translations from German
medieval poetry (Hartmann von Ave’s twelfth-
century Der Arme Heinrich, and parts of the Nibe-
lungenlied), and from the Italians {Dante's Vita
Nuova and British Museum volumes of Dante’s
little-known predecessors, published as The Early
Italan Poets in 1861). In 1847 and 1848 Rosseti]
began several important early poems—"“My Sis-
ter's Sleep,” “The Blessed Damozel,” “The
Bride's Prelude,” “On Mary’s Portrait,” “Ave,”
“Jenny,” “Dante at Verona,” “A Last Confession,”
and several sonnets, including “Retro Me
Sathana” and a trio, “The Choice.” There Is
some evidence that Rossetti might have wished 1o
take up poetry as a career but felt impelled to
turn to painting to earn his living. In 1848 he
wrote the poet and critic Leigh Hunt about the
possibility of supporting himself by writing po-
etry, and his dual impulses toward art and po-
etry may have hindered his development as a
painter.

In 1848 Rossetti joined with six other young
men, mostly painters, who shared an interest in
contemporary poetry and an opposition to cer-
tain stale conventions of contemporary academy
art. Their name, Pre-Raphaelite Brotherhood,
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Self-portrait in pencil and chalk by Rossetti, March 1847
{National Portrait Gallery, London)

honored Giovanni Paolo Lasinio’s engravings of
paintings by Benozzo Gozzoli and others who dec-
orated Pisa’s Campo Santo. In a general way, the
Pre-Raphaelite Brotherhood sought to introduce
new forms of thematic seriousness, high colora-
tion, and attention to detail into contemporary
British art. Talented members of the group in-
cluded John Everett Millais, its most skilled
painter and future president of the Royal Acad-
emy, and William Holman Hunt, a painter in-
clined to religious themes and dedicated to accu-
rate representation of natural phenomena. The
painter James Collinson soon left the brother-
hood on religious grounds and was unofficially
succeeded by the painter Walter Howell Deverell.
Other members were the sculptor Thomas
Woolner; the future art critic Frederic Stephens;
and Wilham Michael Rossetti, who as P.R.B. secre-
tary kept a journal of activities and edited the six is-
sues of its periodical, the Germ (1850). Associates
of the group (other than Elizabeth Eleanor
Siddal) included the older painter Ford Madox
Brown, the painter and poet William Bell Scott,
the poet Coventry Patmore, the painter Anna
Mary Howitt, the woman’s rights activist Barbara
Leigh Smith (Bodichon), and Christina Rossetti,
six of whose poems appeared in the Germ.

The Pre-Raphaelite Brothers provided each
other with companionship, criticism, and encour-
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agement early in their careers and defended
each other against initial public hostility. Dante Ga-
briel Rossetti shaped the group’s literary tastes,
pressed for the founding of the Germ, and pub-
lished in it several poems, including “My Sister’s
Sleep,” an early version of “The Blessed Damo-
zel,” and six sonnets on paintings. He also contrib-
uted an allegorical prose tale, “Hand and Soul,”
in which a thirteenth-century Italian painter,
Chiaro dell’Erma, is visited by a woman represent-
ing his soul, who tells him, “Paint me thus, as 1
am ... so shall thy soul stand before thee al-
ways . . ."—an early suggestion of Rossetti’s later
artistic preoccupation with dreamlike, heavily styl-
ized female figures. In 1849 Rossetti accompa-
nied William Holman Hunt to France and exhib-
ited his first oil painting, The Girlhood of Mary
Virgin, at the Free Exhibition in London; in 1850
he exhibited his Ecce Ancilla Domini at the Na-
tional Institution. P.R.B. meetings became spo-
radic by 1851, and the group had dishanded by
1853; it had served its purpose, which was to pro-
vide initial professional encouragement to its
members.

In 1850, at the age of twenty-two, Rossetti
met Elizabeth Fleanor Siddal (“Lizzie”) then
about seventeen years old. According to William
Michael Rossetti, she was the daughter of a Shef-
field cutler and was working as a millinery shop as-
sistant when Walter Deverell persuaded her to
serve as an artist’s model, After 1850 she became
a model for many of Rossetti’s drawings and paint-
ings, including a series of informal sketches made
in the early 1850s and a large watercolor exhib-
ited in 1852 and 1853, Beatrice at a Marriage Feast
Denies Dante Her Salutation. Lizzie Siddal and Ros-
settl became engaged about 1851 but did not
marry for several years. Her recurrent respira-
tory illness, his financial difficulties, and some mu-
tual ambivalence may have contributed to the
delay. Lizzie Siddal shared Rossetti’s poetic and ar-
tistic interests and under his tutelage produced a
series of emotional lyrics and watercolors on medi-
eval themes (collected in The Poems and Drawings
of Elizabeth Siddal, edited by Roger Lewis and
Mark Samuels Lasner, 1978).

In 1856 several university undergraduates,
including William Morris and Edward Burne-
Jones, began a journal modeled after the Germ. En-
titled the Oxford and Cambridge Magazine, it had a
run of twelve issues to which Rossetti contributed
three poems—an early version of “The Burden
of Nineveh,” “The Staff and the Scrip,” and a re-
vised version of “The Blessed Damozel.” In 1857
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Criticism sheet with comments by John Everelt Millais and William Holman Hunt of a drawing by Rossetti.
The sketching and drawing club known as the Cyclographic Society was an immediate forerunner of the
Pre-Raphaelite Brotherhood {Collection of William E. Fredeman).
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TG, FTusEes, Prinlery Clerient’d Lang, Tombhrd Street, L

Cover for the second of six issues of the Pre-Raphaelite journal (George Price Bovee's copy from the Collection
of William E. Fredeman)
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Photograph of Rossettt’s wife, Elizabeth Stddal Rossetti, with explanatory note by William Michael Rossetty
(Collection of William E. Fredeman;}
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Beata Beatrix, Rossette’s portrait of his wife, Lizzie,
painted two years after her 1862 suwicide
(The Tate Gallery, London}

Not I myself know all my love for thee:
How should I reach so far, who cannot weigh
To-morrow’s dower by gage of yesterday?
Shall birth and death and all dark names that be
As doors and windows bared to some loud sea,
Lash deaf mine ears and blind my face with
spray;
And shall my sense plerce love,—the last relay
And ultimate outpost of eternity?

Rossetti and Jane Morris's brief period of ap-
parent happiness and (presumably) sexual laison
has attracted biographers by its supposed roman-
tic unconventionality. It might be more sympa-
thetic as well as realistic to keep in mind the sit-
uation’s infirmities and constraints: Rossetit’s obes-
ity, addiction, hydrocele, bad eyesight, and grow-
ing anxieties; and jane Morris’s ever-present chil-
dren, neuralgia, and bad back.

In October 1871 the Contemporary Review
published a pseudonymous article by Thomas
Maitland (Robert Buchanan), who reacted against
Sidney Colvin’s praise of “The Blue Bower” for
its “marvellous fleshliness of the flesh,” and at-
tacked Rossetti as a leader of a school of poets of
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sensual lust: “he is fleshly all over, from the roots
of his hair to the tip of his toes.” Buchanan was a
penurious minor poet who had resented a slight-
ing reference to him in a review by William Mi-
chael Rossetti. Rossetti replied with an article in
the Athenaewm, “The Stealthy School of Criti-
cism,” and Buchanan then expanded his views
for publication under his own name in the spring
of 1872 as The Fleshly School of Poetry and Other Phe-
nomena of the Day. In this lucubration, he added a
lengthy attack on “The House of Life” as a
“hotbed” of “nasty phrases,” which virtually
“wheelled] . . .” the poet’s “nuptial couch into the
public streets.” Of his brother’s response, William
Michael Rossetti wrote in his memoir:

His fancies now ran away with him, and he
thought that the pamphlet was a first symptom
in a widespread conspiracy for crushing his fair
fame as an artist and a man, and for hounding
him out of honest society. . . .

It is a simple fact that, from the time when
the pamphiet had begun to work into the inner tis-
sue of his feelings, Dante Rossetti was a changed
man, and so continued 6l the close of his life.

In an atmosphere of Victorian prudery, it
was not unreasonable to fear harm from such a
pamphiet. Still, most of Rossetti’s poetic predeces-
sors and contemporaries—Tennyson, Robert
Browning, Elizabeth Barrett Browning, Morris,
and Swinburne—had survived worse reviews,
and much of Buchanan’s article in fact blasted
Swinburne rather than Rossetti. Almost all the re-
views of Rossetii's 1870 Poems were favorable,
and the book sold unusually well (four edidons
in 1870). Few in Rossetti’s actual or potential audi-
ence were likely to share Buchanan’s extreme
prudery. Rossetti was deeply proud of the original-
ity of his best work, which did, after all, idealize
male heterosexual fantasies; yet he retained a
good deal of social and sexual conservatism. His
own ambivalence, heightened by the effects of
his growing drug dependence, seemed to leave
him unusually vulnerable to Buchanan's philis-
tine attack.

More directly, Rossetti may also have feared
public exposure of his relationship with Jane Mor-
ris. Rossetti scholar William E. Fredeman notes
that the printed veyrsion of Buchanan's pamphlet
applies the accusations of sensuality at greater
length to “The House of Life” and identifies its
“house” with the brothel of “Jenny.”

In any case, after leaving Kelmscott on 2
June 1872, Rossetti suffered a complete mental
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Rosselti’s revisions and additions for the ballud “Sister Helen” written in a copy of Poems {Leiprig: Tauchwitz, 1873},
His note on the flyleaf reads: “This copy contains alterations to be adopted in reprinting. D. G. R. 1879”
(Anderson Galleries auction catalogue, sole number 1806, 11-13 February 1924),

Alexa Wilding for La Ghirlandata. jane Morris
seemed to absent herself more and more fre-
quently, and during one such absence in 1874 Ros-
setti left Kelmscott for Chelsea. There his health
continued to decline, and in 1874 he seems to
have written no “House of Life” sonnets, and
only one obituary sonnet on the death of Oliver
Madox Brown. His voilume of Early ltalian Poets
was republished that year, under the title Dante
and His Circle. In 1875 he wrote three sonnets, in
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1876 two short poems, and in 1877 one sonnet,
“Astarte Syriaca,” to accompany a picture.

After Kelmscott, Rossetti rented several
country residences in succession for privacy. jane
Morris visited him for an extended period at
Bognor in 1875, but she became ncreasingly un-
available for sittings in ensuing years, and his lone-
iness and anxieties about his work seem to have
grown. Jane’s letters of the mid 1870s indicate a
decline in her own health; she found it difficult
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Rossetti’s tombstone at Birchington-on-Sea, designed by his
lifelong friend Ford Madox Brown

left behind the almost completed “Joan of Arc”
and “Salutation of Beatrice.” Rossetti was buried
in Birchington churchyard, under a tombstone de-
signed by his lifelong friend Ford Madox Brown,
and near a stained-glass memorial window de-
signed by Frederick Shields. A fountain and bust
by Brown were placed in Cheyne Walk.

If one moderates them somewhat, many of
Rossetti's self-estimates were accurate. Had he
been able when young to choose a literary career,
he would probably have been a better poet than
painter; he was a more genuinely original and
skillful writer than many who were more prolific.
In part, his achievement was vicarious: he galva-
nized others in many ways not easily measured.
In his youth, he was capable of infectious and gre-
garicus enthusiasm for the work of others, how-
ever obscure, but resentment at his own lack of
fame deepened gradually as he aged. Insecurity
and self-reproach manifested themselves in ali
but his earliest poems. Behind his self-confident,
even peremptory manner with artistic associates,
he seemed to need a praise-filled, even sheltering
environment for completion of work: first the
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P.R.B.; then his intimates of the “Jovial Cam-
paign” to paint the Oxford Union Debating Hall
and, later, the members of the Firm; and, finally,
Jane Morris and a few faithfully supportive
friends. His final surge of poetic effort, for exam-
ple, benefited from the ministrations of Theo-
dore Watts. He withdrew from former friends in
his last years, but new acquaintances formed a
fresh audience, which seemed to soothe remind-
ers of his former self.

Had Rossetti curbed his use of chloral and
lived another decade, he might bave doubled his
oeuvre. Striking shifts in range and manner
occur in the last poems, and reflections on old sub-
jects of sexuality and failed ambition are graced
by a new and mediating detachment. Even his
paintings after 1870, such as the large oil Danie’s
Dream, show somewhat improved ability to ar-
range a complex canvas (his greatest weakness
throughout his career). Some of his late designs
for oil paintings, such as The Boat of Love and The
Death of Lady Macbeth, were at least as good as
any he had done earlier. Rossetti was haunted by
a (perhaps partially accurate) private assessment
of his weaknesses as a painter and was obsessed
with Jane Morris as a model. Yet he was perhaps
right that his intense response to such private ar-
chetypes was the chief distinction of his work. Per-
haps he might have found a new focus for this in-
tensity had he lived a few more years. Likewise,
of course, he might also have improved his techni-
cal ability, or finished more of the poetry which
at some level he yearned to write, had he painted
fewer lucrative replicas and painted more slowly.

It would be wrong, at any rate, to sentimenta-
lize Rossetti as a victim of “tragic loves.” 1t
seemed to serve some inner purpose for Rossettl
to idealize women who were withdrawn, invalid,
and/or melancholic. Their genuine alienation (lit-
eral, in the case of Elizabeth Siddal and Jane Mor-
ris, from their families, potential friends, and
class origins) seems to have provided some coun-
terpart for an inner sense of inadequacy and isola-
tionn in him. In some way he seemed to need seri-
ous emotional attachments with women who were
poised on the edge of abrogation and with-
drawal. In any case, a sense of this equilibration
heightened the effects both of his paintings and
of his poetry.

Critics have differed in assessing the quality
of Rossett’s poetic achievement and in their pref-
erences for different periods of his work. Di-
rectly after his death, the later ballads and “The
House of Life” were much admired. In the early
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