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EVE IN THE ODYSSEY

In the first book of Pope’s Ody-
ssey, one of the four, of course, that
belongs to Fenton,' we are told that

Calypso in her caves constrain'd
his stay,
With sweel, reluciant, amorous
delay. (1, 21-22)
While we may agree with Mack’s
sense that Fenton might have been
wiser to send his materials for **full
revision'' to Pope (VI1I, cxciv), this
particular couplet has a nice reson-
ance because of its quotation in the
second line from Paradise Lost. In
Book 1V, we read that Eve's

. . .unadorned golden tresses were

Disshevell'd, but in wanton ringlets
wav'd

As the Vine curis her tendrils,
which impli'd

Subjection, but requir'd wilth
gentle sway,

And by her yielded, by him best
receiv'd,

Yielded with coy submission,
modest pride,

And sweel reluctani amorous
delay."

While the fall is many books away,
and our atteniion here fixed on the
marital bliss of the *‘admiral rural
Landskip' (Pope’s description of
Calypso’s bower in his note on Ody-
ssey, V, 85), the wanton ringlets and
required pentle subjection lend an
appropriately sensuous overtone to
the scene to which Fenton responds
in his adoption of a line for Calyp-
so, detainer of Ulysses for seven
years, and principal temptress in the
poem.

Patricia Bruckmann
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1. See Alexander Pope, The Higd of Hower,

ed. Maynard Mack, Twic‘kenhqr{; Edition of

the Poems of Alexander Pope, V11 {London,
i P £ .

1967), cxciv. All further cirations of the
Odyssey are to Lhis edition, - i

2. John Milion, Complete Poems and Muajor
FProse, ed. Merrit Y, Hughes (Indianapolis,

1957), Paradise Loss, IV, 305-311.

SOURCES FOR MORRIS® . |
““WANDERERS’ PROLOGUE"

William Morris® likely uses of
legendary and mythical’ sources in
“The Wanderers' Prologue,” the
prefatory narrative to The Earrhly
Paradise, have never been recon-
structed as exhaustively as have the
antecedents to the poem's inner
tales." In fact, Morris may have
drawn quite boldly on widely dis-
parate sources and motifs,

The notion of an “Earthly Para-
dise” itself appears relatively carly
in the “‘Prologue.’” The chief narra-
tor Rolf quotes his closest friend
Nicholas, who

- .. said . . .that an English Knigh

Had had the Earthly Paradise in
sight,

And heard the songs of those that
dwelt therein,

But entered not, being hindered by
his sin.

(Collected Works, 111, T)

Morris remarked on the provenance
of this “English Knight’’ in a letter
to O. F. Adams: “‘I meant Sir John
Mandeville, but | have not his book
by me, so I cannot be sure if hereal-
ly does say that he did as my lines
tell: I think he does. You may re-

g University o‘ Toronto member that he sEins a loni iarn



_'z)}':Paradise of
L 02f The "long

(chap[er 30 p. 303 -of lhe repnnl
Fhe! ham paradlse” itself-appears
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ndfall, Lhey fmd a garden
Fair :Aree, and=birds:w, _

are-fallen: angels, :and smg' in cele-
bration;.of. the various holidays of

they encounter a hospitable abbot
and.twenty-four.monks. When:they
continue -their arduous sea-voyage,

they: -are .sthreatened . by -assorted

beasts, fiends, and a fiery mon
bul they ultimately spend forty dg
‘‘the fairest country eastwarg th
any man might see.””® The vo
episodic natire suggests the
version of the Prologue, and'fhe a6
bot’s hospitality may bear some
alogy to the Wanderers' cordig
ception by the twelve Elders. Ljj
the Wanderers’ voyage, Brandon
is his last: he dies in contentmen‘
and sanctity soon after his re(uf
Morris could also have found
account of St. Brandon’s voyagg
Sabine Baring-Gould's Ciirioiis
Myths of the Middle Ages (second -
enlarged edition, London, Oxford? :
and Cambridge, 1868), which “ifs
cluded a chapter-length compariso};.
of different forms of ““Terrestial
Paradise.” If so, he would especial.
ly have noted a Scandinavian ver-
sion, which Baring-Gould singles
out as ‘“‘the most remarkable acouny
of the terrestial Paradise ever fur-
nished.”'® In this tale, a Norwegmn
Eirek, seeks to find the “Deathless
Land of pagan Scandinaviap my-
thology,'" and visits (he Emperor of
Constantinople before travelling
east.
Morris seemed (o read almost ;
every contemporary account of me-
dieval history and legend, and en-
Joyed antique compendia and narra-
tive summaries, for example, The
Golden Legend, Gesta Romano-
rum, and Acta Sanciorum. Baring-
Gould’s clearly schematized and
very readable compendium may
have refreshed Morris' memory of
tales he had read in the original, and
suggested further use in The Earthly
Paradise. For example, his chapter
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n “The Terrestial Paradise’ in-
cludes the tale of Ogier the Dane,
and other chapters discuss ““The
Mountain of Venus™ (cf. Morris’
«The Hill of Venus') and *“‘The
Swan Maiden'’ {cf. ““The Land East
of the Sun’’). Another chapter on
«The Fortunate Isles’’ includes a
legend of 15th century Portuguese
explorers who find an island peo-
pled by refugees from the Moham-
medan invasion of Spain, who have
preserved their ancestors’ customs
with care (¢f. Morris’ Greek Elders).
One of this chapter’s specific atlu-
sions, to the Icelander Bjorn of
Bradwick,? also occurs on page 23
of the “‘Prologue.’’ Curious Myths’
unusual clarity and interpretative in-
terest in the structure of its legends
may well have appealed to Morris’
general tendency to read folk nar-
ratives as documents of cultural
history. _

More elusive are the possible
antecedents for the Wanderers’ ex-
plorations in a tropical terra in-
cognita. Oscar Mauer's ‘““Some
Sources of William Morris® ‘The
Wanderers," ' examines Morris’
use of Froissart's Chronicles, and of
Scandinavian sources (especially
Samuel] Laing’s 1844 translation of
Snorre Sturleson’s Heimskringla,
London, 1 vols.), but he finds no di-
rect source for Morris’ New World
material in William Prescott’s Con-
guest of Mexico or Conguest of
Peru. Indeed, he concludes that the
remainder of the voyage *“‘follows
no definite literary or historical
source.”'? | believe this conclusion
should be qualified. Isolated an-
thropological details from

75

ample, Prescott’s Hescrlpt n of "
Aztec sacrifices of” young meén 4 "nd

women (Mexico, Book”] § , 3
compare Co!lected Works‘[ll 13

or of the conquerers'
hopes for a “terrestlal _para
(Book II, Chapter 7; compar'
lected Works 111, 28); or théire
citement as they look’ down [s)
valleys of Mexico Clty (Boo
Chapter 8; compare 111, 54),
ritual slaughter of a de
ruler’s relatives, who'
sovereign in a ghastly
court (Peru, Book 1°*Cha
compare III, 52).

In his dissertation”Willigm
ris’ Treatment of Sources*in
Earthly Paradise,”  Ralph “Belia
notes in passing that a é"énfg‘i
rary account of the New World' had =
appeared, Irving’s populdr-Life‘cf
Christopher Columbus (London,
1828)." A number of ‘parallels sug-
gest that Morris may in fact have
read and used Irving’s Life. Morris:
was quick to absorb and modify de-
tails associated with character, emo-
tional states, or dramatic hiuman si-
tuations, and Irving’s explorers re-
semble Morris’, not only in several
specific features of their fates, but
in their motivations and patterns of
emotional response.

Like Rolf, Irving’s Columbus
collects legends of imaginary voy-
ages, including that of"Sir'-John
Mandeville (190); he als enlists-the
aid of a learned priest, is bgca!med |
on the voyage out, and encounters
peaceable natives, lush vegetation,
and illusory marvels. Both ‘expedi-




lifelong fnend Nu:o as More ten-
“Lous: ompansons mlghl be drawn
—foriexample, ., be!ween the exhaus-
non of the aged Wanderers and the
‘wasted condmon of the Columbus
":expedmon on ils return; or between
Roff’s reluef and Columbus' tears
-upon. receiying a. kindly reception.
. Moref upporlam]y, there are
‘"-Sll'Ong:;Simllai'JlICwaelWEEn Morns

Gifrial nature were con-
wcrful Judgmem and

7 hisy whole coursé.of lhoughl. A poetical
temperament®is: discernible thropghow
Allhis writings. 3nd in aI] h|s actions.
_(395)

[

> "With alf the visionary fervour of his im-
- - agination rits-fondest dreams fell short

of the reality. He died in Ignoran
|he real grandeur of his dlscoveryf

Endeed IrvmgS many rego

ers. Irving describes Columbu
hopes at landfall as follows:

The thoughits and feelings of CD';]‘éniJ
in_this litle space of time must ki
been fumultuous and intense. Aj: Jcng ih¥
in spite of every difficuliy and danger !
he had accomplished his objegy, th‘_.
great mysiery of (the ocean was rcvcale'

. he had secured io himsell a glo
which must be as durable as the woig
itself. (R5)

Morris describes the Wanderers’ ec
static confidence the night before
they disembark:

All hearts were melied, and with happy
tears,

Bora ol the death of alt our doubs
and fears,

Yea, with loud weeping, each did each
embrace

For joy thal we bad pained the
glorious place,

Then must the minstrels sing, then
must they play

Some joyous strain to welcome in the
day,

But for hot tears could see nor bow
no siring,

Nor for the rising sobs make shifi
10 sing;

Yea, some of us in thal first ecstasy

For joy of 'scaping death weni near 1o
die. (28)

Note Morris’ much more acute re-
sponse to the situation’s irony and
latent sorrow.

Like Morris' narrator, Irving
also compares his explorers' quest
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with other imaginary or fabulous
yoyages, and comments on their cre-
dulity: ‘‘As fast as one illusion
passed away, however, another suc-
ceeded’” (98). Again, Morris’ ver-
sion is more reflective and empa-
thetic:

And yel.

Once more lhe stories of the paSI we
weighed

With what we hitherio had lound:
ance more

We tonged to be by some unknown (ar
shore;

Onece more our life seemed trivial,
poor and vain,

Till we our lost fool's paradise

might gain,

Yea, we were like the felon doomed
Lo die,

Who when unto the sword he draws
anigh

Siruggles and cries, though erewhile
in his cell

He heard the priesi of heaven and
pardon tell,

Weeping and half contented 1o be
slain. {60-61)

Irving's enthusiasm and special
pleading do not entirely gloss the
Spanish adventurers’ brutal treach-
ery, or their obsession with gold and
domination — traits more compati-
ble wiih the pirate-mariners of the
first version of the Prologue. The
second version’s Wanderers do not
colonize or exploit, and it is they
who are tricked. Their quest is not
for wealth or European reputation,
but for a significant life. They are a
company of comrades, devoted to
each other and {o their search to
understand the limits of their ex-
perience.

One much more oblique conjec-
tural source may also deserve men-

tion: Robert. Southey
{London: Longman

ico, returns to’ Tecruit co@omgts n
Wales, and dies in (he region
New World he has. cggquered
1, “Madoc in Wales,’!
initial conquest, Part=2, ‘Madoc n
Aztlan,’" his return. Madoc andihis

band also encounter” ho,;(pltabzle -
Sabove

natives and corpses buried
ground (compare [, 32):and strug-
gle to prevent human: =sacrifices.
Here the resemblance ends: South-

ey's narrative glorifies a succession

of slaughters in the name of. Chris-
tianity. Nevertheless, Morns who
had read all the Waverly novels at
seven, may have recalled. elements
of this potboiler from his ommvor-
ous boyhood.

Finally, there is one rather ob-
vious but distinctly more chéerful
precedent for the Wanderers’ en-
counter with Greek-speaking El-
ders: Raphael Hythloday's ‘well-
known discovery that the distant
Utopians speak a language “‘some-
what related to [Greek].” Morris
fater mentioned that More's Utopia
was one of his favorite books.

All of these texts — The Golden
Legend, Mandeville's Travels,
Sabine Baring-Gould’s Curious
Myths, Prescott’s Conguests, Irv-
ing’s Columbus, More's Utopia,
Froissart, the Heimskringla-— may
thus have contributed in various
degrees to the identity and; pro-
venance of Morris ‘‘Wanderers’
Prologue.” If so, Morris’ redaction
of legendary malerial reflected- a
complex and ramified interest in

-i
i
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story of two effeminate young fijes
who disturb a newspapermapn Oha
night in his Paris hotel. The signif;
cance of this story, as related 1o}
Old Lady, may be found in the prg
ability that the homosexual mg;;
generates from an earlier, sj]] 5

published manuscript, #743 (John
F. Kennedy Library) ““There’s Opa
in Every Town,”” in which Heming.
way records the major portion of-
the events in the Death in the A4 f;e'rf
noon vignette,

Hemingway relates the story to
the Old Lady of Death in the A | fer.
noon as follows: An indigent young
man, given a trip abroad by his rich
friend, comes to the door of the
newspaperman at {(wo a.m.; the
young American is distraught and
hysterical, almost suicidal, and re.
fuses to go back to the adjoining
room with his older friend. The
journalist gives both of them g
drink, and the young man returns
with his friend to the room. But the-
journalist is reawakened by ithe
shouts of the younger man, “|
didn’t know it was that. Oh, [ didn’t
know it was that! | won't, |
won't.”’? When the newspaperman
again volunteers help, the rich
young man tells him to mind his
own business. After much sobbing
by the younger man, the row ceases.
The journalist sees them the next
day outside the Cafe de la Paix
““chatting together happily.’*® Hem-
ingway, as narrator, then tells the
Old Lady that he himself has seen
the two sitting in the terrace of Lhe
Cafe des Deux Magots looking as
clean cut as ever, except that the
young man who had earlier threat-



